{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2774\margr2832\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2918\margrsxn2837\margtsxn1440\margbsxn720\cols3\colno1\colw1180\colsr1886\colno2\colw720\colsr1978\colno3\colw720 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs18 HOFMEISTER}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb5\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 651}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb58\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs18 HOGG}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2774\margrsxn2832\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb26\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2774\margrsxn2832\margtsxn1440\margbsxn720\cols2\colno1\colw3271\colsr91\colno2\colw3271 \pard \plain \cbpat8\qj\li67\fi0\ri0\sb2\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex106\expndtw5\f1\cchs0\lang1033\fs16 HOFMEISTER, Wilhelm Friedrich, \i /wf mi-\line \expndtw6 ster \i0 (1824-77), German botanist, professor\line \expndtw2 at Heidelberg then at Tubingen, did funda-\line \expndtw4 mental work on plant embryology. See Life\line \expndtw1 by Goebel (trans. 1926).}\par \pard \plain \cbpat8\qj\li72\fi-72\ri7\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex106\expndtw2\f1\cchs0\lang1033\fs16 HOFMEYR, Jan Heradrik/1845-1909), South\line \expndtw3 African statesman, born in Cape Town, took\line \expndtw7 to journalism, as ' Onze Jan ' rose to be\line political leader of the Cape Dutch and\line \expndtw11 dominated the Afrikander Bond. He\line \expndtw2 represented the Cape at the Colonial Con-\line \expndtw0 ferences of 1887 and 1894. After the Jameson\line \expndtw3 Raid (1895) he parted from Rhodes, and\line \expndtw5 thereafter worked outside parliament. See\line \expndtw3 Life (1913) by Reitz and his nephew, Jan\line \expndtw8 Hendrik (1894-1948), who was deputy\line \expndtw5 premier to Smuts and advocated a liberal\line \expndtw2 policy towards the African natives.}\par \pard \plain \cbpat8\qj\li79\fi-74\ri24\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex106\expndtw0\f1\cchs0\lang1033\fs16 HOGARTH, (1) David George (1862-1929),\line \expndtw3 English archaeologist, keeper of the Ash-\line \expndtw6 molean Museum (1909-27), excavated in\line \expndtw2 Asia Minor, Syria, Egypt, &c.}\par \pard \plain \cbpat8\qj\li50\fi180\ri12\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex106\expndtw3\f1\cchs0\lang1033\fs16 (2) William (1697-1764), English painter\line \expndtw0 and engraver, chiefly known for his anecdotal\line art, was born in Smithfield, London, Novem-\line \expndtw4 ber 10, the son of a teacher. Early appren-\line \expndtw1 ticed to a silver-plate engraver, he studied\line painting under Sir James Thornhill, whose\line \expndtw3 daughter he married, after eloping with her,\line \expndtw2 in 1729. By 1720 he already had his own\line \expndtw1 business, engraving coals-ovaritis, shop-bills\line \expndtw3 and book plates and painting conversation\line \expndtw1 pieces and portraits, including that of \i Sarah\line \expndtw7 Malcolm, \i0 the triple murderess (1732-33;\line \expndtw10 Nat. Gal., Edinburgh). But tiring of\line \expndtw8 conventional art forms, he resurrected the\line \expndtw6 ' pictured morality * of medieval art by his\line \expndtw1 ' modern moral subjects % often comprising\line \expndtw3 several pictures in a series, but unlike the\line \expndtw2 modern strip cartoon, each artistically and\line \expndtw0 representationally self-sufficient. The first of\line \expndtw1 these was \i A Harlot's Progress \i0 (1730-31),\line \expndtw4 destroyed by fire (1755). With an unerring\line \expndtw0 eye for human foibles, he was often forthright\line \expndtw2 to the point of coarseness, but although his\line \expndtw1 didactic purpose was unmistakable, seldom\line \expndtw8 indulged in melodrama. A remarkable\line \expndtw3 technical memory allowed him to dispense\line \expndtw2 with preliminary sketches. His taste for the\line rococo ' serpentine line of beauty ' admirably\line \expndtw7 suited his crowded canvases with their\line \expndtw3 revealing details and pointed * sub-plots '.\line \expndtw0 Single works such as \i Southwark Fair \i0 and the\line \expndtw9 superbly-captured atmosphere of a stag\line \expndtw1 party entitled \i A Midnight Modern Conversa-\line \expndtw0 tion \i0 (both 1733) preceded his eight pictures of\line \i A Rake's Progress \i0 (1733-35; Soane, London).\line \expndtw1 In 1735 he opened his own academy in St\line \expndtw5 Martin's Lane. Two pictures in the con-\line \expndtw6 ventional style, \i The Pool of Bethesda \i0 and\line \i\expndtw7 The Good Samaritan \i0 (1735), he presented\line \expndtw3 to St Bartholomew's Hospital in the hope of\line \expndtw1 attracting commissions. \i The Distressed Poet\line \i0\expndtw-1 (1735, Birmingham), \i The Sleeping Congrega-\line \expndtw-2 tion \i0 (1736), \i The Strolling Actresses \i0 (1738), the\line \i\expndtw-1 Four Times of Day \i0 series (1738) and \i The\line \expndtw3 Enraged Musician \i0 (1741; Ashmolean, Ox-\line \expndtw0 ford) herald his return to * pictured morality ',\line \expndtw1 of which his masterpiece is the \i Marriage a la\line \expndtw4 mode \i0 series (1743-45; Tate). Brilliant\line \expndtw6 psychological contrasts are depicted, the\line \expndtw2 envy, greed that wealth inspires, the licence\line \expndtw1 that it occasions arid the \i enn\\t\\ \i0 and arrogance}\par \column \pard \plain \cbpat8\qj\li84\fi0\ri0\sb38\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex106\expndtw1\f1\cchs0\lang1033\fs16 that results are all epitomized in the loveless\line \expndtw3 couple of the famous breakfast scene (Plate\line \expndtw1 2). In 1743 Hogarth visited Paris to enlist the\line \expndtw-1 help of Parisian engravers. He then eKtended\line \expndtw-2 his social commentaries to * men of the lowest\line \expndtw3 rank ' by drawing attention to their typical\line \expndtw-1 vices with his prints of the \i Industry and\line \expndtw0 Idleness \i0 series (1747), \i Gin Lane, Beer Street\line \i0\expndtw-1 and \i The Four Stages of Cruelty \i0 (all 1751) in\line \expndtw1 the British Museum. He later ventured into\line politics with a cartoon of Wilkes, Pitt and\line \expndtw0 Temple as warmongers (1762) which earned\line \expndtw1 him Wilkes's malicious retort in the \i North\line Briton. \i0 The latter Hogarth savagely carica-\line tured in a portrait study, only rivalled by that\line massive portrayal of scheming treachery in\line \i Lord Lovat \i0 (1746). His liberating influence\line \expndtw3 upon the art of portraiture may be gathered\line \expndtw7 from the informal treatment of \i Captain\line \expndtw1 Coram \i0 (1740; Foundling Hospital), his\line \i Self-Portrait (c. \i0 1758) and that early undated\line \expndtw-2 study in impressionism, \i The Shrimp Girl \i0 (both\line \expndtw4 in the National Gallery, London). Hogarth\line \expndtw0 was buried in Chiswick churchyard. See his\line \i\expndtw5 Analysis of Beauty \i0 (1753), studies by J.\line \expndtw6 Truster (1768), A. Dobson (1878), A. P.\line \expndtw2 Oppe (1948), R. B. Beckett (1949) and Life\line \expndtw0 by P. Qucnnell (1955).}\par \pard \plain \cbpat8\qj\li82\fi-72\ri24\sb2\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex106\expndtw7\f1\cchs0\lang1033\fs16 HOGBEN, Lancelot (1895- ), English\line \expndtw0 physiologist and writer, was born at Southsea\line \expndtw10 and educated at Cambridge. He held\line \expndtw8 academic appointments in Zoology in\line \expndtw10 England, Scotland, Canada and South\line \expndtw1 Africa before becoming Mason professor of\line \expndtw0 Zoology at Birmingham in 1941. He is best\line \expndtw7 known for popular books on scientific\line \expndtw0 subjects, and has written, in addition to many\line \expndtw1 specialist publications, \i Mathematics for the\line \expndtw-2 Million \i0 (1936), \i Science for the Citizen \i0 (1938),\line \i\expndtw3 Dangerous Thoughts \i0 (1939), \i Chance and\line \expndtw-2 Choice \i0 (1950), \i Man Must Measure \i0 (1955) and\line \i\expndtw-1 Statistical Theory \i0 (1957).}\par \pard \plain \cbpat8\qj\li72\fi-72\ri24\sb10\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex106\expndtw1\f1\cchs0\lang1033\fs16 HOGG, (1) James (1770-1835), Scottish poet\line \expndtw4 and novelist, known as the ' Ettrick Shep-\line \expndtw0 herd *, born near the parish church of Ettrick,\line \expndtw2 Selkirkshire, tended sheep in his youth and\line \expndtw10 had only a spasmodic education. He\line \expndtw3 inherited,' however, a rich store of ballads\line \expndtw1 from his mother. On a visit to Edinburgh in\line \expndtw0 1801 to sell his employer's sheep, he had\line \charscalex100\expndtw-1 his \i Scottish Pastorals,, Poems, Songs * \i0 <fcc.,\line \charscalex106\expndtw9 printed, but without success. He was\line \expndtw1 fortunate, however, in making the acquain-\line tance of Sir Walter Scott, then sheriff of\line Selkirkshire, who published in the second\line \expndtw-2 volume \i of Border Minstrelsy \i0 (1803) several of\line \expndtw6 Hogg's ballads, written down from his\line \expndtw4 mother's lips. With the proceeds of \i The\line \expndtw2 Mountain Bard \i0 (1803), Hogg dabbled\line \expndtw4 unsuccessfully in farming but eventually\line settled in Edinburgh. Another volume of\line \expndtw-1 poems, \i The Forest Minstrel \i0 (1810) failed, but\line \i\expndtw0 The Queen's Wake \i0 (1813) at once obtained\line \expndtw1 cordial recognition- A bequest of a farm at\line \expndtw5 Altrive Lake (now Eldinhope) from the\line \expndtw1 Duchess of Buccleuch, enabled him to marry\line \expndtw2 in 1820 and to produce in rapid succession a\line \expndtw3 number of works both in verse and prose.\line \expndtw0 Hogg ended his days a well-known figure of\line \expndtw3 Edinburgh society, a regular contributor to\line \i\expndtw2 Blackwood's Magazine \i0 and was the ' Shep-\line \expndtw0 herd ' of John Wilson's \i Noctes Ambrosianae.\line \i0\expndtw9 He described himsejf as ' the king of the}\par }